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Heman Chong

Heman Chong (b. 1977, Muar, Malaysia) now lives and
works in Singapore. His work is located at the intersec-
tion between image, performance, situations, and
writing. His practice can be read as an imagining, interro-
gation and sometimes intervention into infrastructure as
an everyday medium of politics. Chong is the co-director
and founder (with Renée Staal) of The Library of Unread
Books, a library made up of donated books previously
unread by their owners.
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A Short, Ephemeral, Story comprises a short story
written by the artist and an intimate, one-on-one interac-
tion between an instructor and a participant. The instruc-
tor reads from a script, and the participant is tasked with
memorizing the story as a form of deep engagement
with the text. Following the rules of the artist, this novel
reading involves performative and participatory mecha-
nisms that facilitate an exchange with the public. After
the performance, the short story is gifted to the
participant in the form of memory, who in return offer
their time, mental effort, and personal experience
formed during the memorizing process. This exchange

investigates the relationship between art and value
within an economic framework, while exploring the
establishment of a social relationship, which involves
commitment, confrontation, or collaboration.

® This short story will not be published in print or digital form. The only
way to experience it is through participation in this work.

O BEL

1974F HAEFOEE e - BREZEEMAIER
Bl BELANEXBERRERTENMNET
&, FRREY - ETREIEMBESMETH
BHRENZMUERAFER - FR—ExSE 1TE
& Y B - #E - TEBRIEMA
SENZERSJEPRBAEE - thEARN ARBE
AREB . WEBEARENRE  HERRAE
EESBNESRER o [R5 AR
MRIE » LHAEVMNELRIBNES) » AENT
ST ELTTRIRTE o

Yannick Dauby

Yannick Dauby (b. 1974, Nice, France) now lives and
works in Taiwan. With a background in musique concréte
and improvisation, he incorporates found objects,
electroacoustic devices, and phonographies in his artistic
practice of field recording. As a sound recordist, he has
particular interest in animals and nature sounds, as well
as urban/industrial situations, and unusual acoustic
phenomena. He is fascinated by anthropology and
ecology, and continues to explore the Taiwan island’s
soundscape through artistic research. He develops art
projects in local communities, such as the Hakka and
Atayal, as well as documents the fauna and its environ-
ment, creating projects that straddle contemporary art
and the local landscape.
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Consisted of three sound and video pieces from his
earlier practice, Extended Living Spaces is Yannick
Dauby’s contemplation on the idea of the living
room/space in the city, through recorded sounds that
evoke an auditory narrative about habitats in the
mountains, by the sea, and in the city. The three
audio-visual segments presented in this work serve as
three portals, through which the viewer is transported
to different sonic landscapes through the artist's
auditory perspective. The mountains, the sea, and the
city portrayed here reveal different attitudes, behaviors,
and values that people demonstrate when faced with
their everyday needs in diverse environments. Dauby
ventures into the fields, where he composes through
his perception, explores the place he inhabits, and
translates his site-specific actions into soundscapes,
inviting the viewer to reflect on their relationship with
the environment and culture.
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Huang Po-Chih

Huang Po-Chih (b. 1980, Taoyuan, Taiwan) now lives and
works in Taipei. Huang Po-Chih's diverse artistic practice
comprises long-term projects. As each project progress-
es, a new story is added to the previous narrative that
revolves around the circumstances and history of his
family, which allows him to be involved in issues like
agriculture, manufacturing, production, and consump-
tion. Since 2013, his ongoing project “Five Hundred
Lemon Trees"” has been transformed into a crowd-fund-
ing platform, allowing the appropriation of artistic
resources for developing an agricultural brand, activat-
ing fallow farmland, and growing lemon trees for lemon
liquor. On the other hand, the project has connected his
family members, local farmers, and consumers to bring
forth a new social relationship. In the same year, he
published his first collection of essays Blue Skin: My
Mother’s Story, a story about his mother. Reflecting

Taiwan'’s agricultural economic reform and social change
over the past 50 years, this brief account of personal
history serves as a microcosm of his family history and
Taiwanese society as a whole.
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Huang Po-Chih began a series of conversations with his
mother in 2011. Through her recollections, though part of
a brief personal history, they mirror the agricultural
transformation, economic reform, and social change in
Taiwan over the past half century. These stories were
compiled in his book The Blue Skin: My Mother's Story,
published in 2013.

Second Brother’s Blue Turtledove draws from the story
about the artist's mother and her brother in The Blue
Skin: My Mother's Story. The work reconfigures physical
experience, memory, and emotion within a space. The
viewer enters an environment where artificial and real
turtledove calls overlap. As they move through the
space, they encounter various events or listen to stories.
Crafting an emotional mise-en-scéne, the artist layers
familial historical events onto the perceptual experience
or personal memory of the viewer. The embodiment of
the written word in the performance, as well as the
power of discourse that occurs both within and outside
the scene, continue to add depth, weight, and an
opportunity for dialectical interpretation between
personal history and societal transformation.
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Huang Xuan (b. 1995, Taipei, Taiwan) now lives and
works in Taipei. Her practice stretches across
performance and film. She uses her own body as the
medium, with simple but persistent movements as a
scale for experiments in the environment, exploring the
subtle limitations and operations of everyday routines.
Concerned with objects and their functions, she
attempts to discover their interrelationship with human
gestures and images when they are in use, and to
reverse the viewer's perception through intentional
misuse.
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Huang Xuan's recent work is an eclectic assembly of
everyday objects and acts transformed into sculptural
forms: a fan packed with pebbles, canvas shoes with
rocks stuck in their soles, a keyboard gummed up with
chewed gum, folding chairs draped in jackets, and hands
combing through sharp blades of wild grass as if it were
hair. These peculiar scenes and tactile experiences are
collaged into new action-objects. The idea here is to fill
up, or more specifically, fill the surface. By tucking under
the original system an alternate dynamic, the artist aims
not to transform the system itself, but to cause it to
deviate or decelerate. This hints at another layer of
thought and desire: full-on constraint and obstruction in
our fast-paced society is not the only way; an imagina-
tive leap might lead to a new outlet for expression.
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Kim Beom

Kim Beom (b. 1963, Seoul, South Korea) lives and
works in Seoul. Through an expansive practice that
spans painting, drawing, sculpture, video, and artist
books, Kim contemplates a world in which perception is
radically questioned. His visual language is character-
ized by deadpan humor and absurdist propositions that
playfully and subversively invert expectations, allowing
the viewer to question the real world as we know it.
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Painting 'Yellow Scream' employs the format of a
tutorial video to teach the viewer how to collaboratively
create an abstract painting titled Yellow Scream, with
unigue techniques that integrate different screams and
emotional expressions. Presented with a blend of
absurdity, humor, and entertainment, the demonstration
oscillates between comedic performance and poignant
moments of being emotionally struck. These subtle,
pinpoint interventions engage the viewer's perceptu-
al/cognitive systems, moving between familiarity and
surprise, conveying the uncertainties inherent in the
meaning or interpretation of contemporary art, as well
as prompting a reevaluation and questioning of conven-
tional perceptions. In Kim Beom'’s artistic practice, the
artist, the subject of the work, life observations, and art
making are unified into a cohesive whole, rather than a
mere assemblage of phenomena. His work operates

within this fluid totality, identifying and challenging the
passive space that people often overlook, as if rippling a
still pond with his tiny, consistent pebbles.
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EstherYi-Chun Lin

Esther Yi-Chun Lin (b. 1990, Nantou, Taiwan) is a
contemporary artist living and working in Taipei. Art
making, for her, is a life's journey; an artwork serves
almost like a trap in the real world, drawing a boundary
between reality and imagination. Her interest and
research delves into the underlying discourses and
structures implicit in objects and narratives, creating a
pathway for experience within and beyond these
structures. The method of storytelling is like the main
medium in her practice, where she often reshapes the
logic of the everyday with her psychological perception
and physical experience, while investigating the fluidity
of identity and value, and the production of memory in
modern life.
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“When | was making this work, it felt like | was
constantly engaging with it, yet somehow drifting
further away from art. So, | had this quirky idea to create

‘events’ that disrupt the boundaries between the
museum, art, and real life. | wanted to create an event,
something that happens right here and now, using it to
disrupt mechanism, space, and perspective. When
more people become engaged, the presence of this
event will sustain.” In her work Several Ways of Waiting,
Esther Yi-Chun Lin invites the viewer to search for an
elusive, unknown visitor who is about to inhabit the
museum for a long period. Through several preliminary
workshops, she engaged with museum staff in discus-
sion, delving into their memories and perspectives to
conceptualize what this fluid entity might look like, how
it might behave, and its habits, setting up various cues
and triggers in her work for potential encounters. What
is this unknown creature? Perhaps, it is a living being
known as the museum?
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Amol K. Patil

Amol K. Patil (b. 1987 Mumbai, India) is a conceptual and
performance artist. His work is an ongoing excavation
and investigation to recapture the pulsating, vibrating
movements and sounds of the ‘chawl architecture and
habitus. In his recent work, Patil is expanding his
research on the construct of urbanization and invisibility
of the working class in emergent urban imaginaries. His
project aims to build ‘countermemory’ and ‘contesting
narratives’ that describe and disturb the relationship
between humans and landscapes.
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Artists

Heman Chong
Yannick Dauby
Huang Po-Chih
Huang Xuan

Kim Beom
EstherYi-Chun Lin
Amol K. Patil
MamiTuan

In alphabetical order of the last name
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Black Masks on Roller Skates reverberates between the
past and the present, confinement and freedom, silence
and expression, violence and equality. In this work, the
viewer follows the artist into the streets of Mumbai to
join the outraged working class. City cleaners glide
along their usual work route in modified broom-skates to
a square, carrying on their shoulders radios that contin-
ue to broadcast their message. Inspired by the powada,
a traditional form of Indian protest ballad, the artist
invites contemporary powada poets and musicians to
create new works, while incorporating the artist's
grandfather’s poetry written in advocacy for the people.
This performance serves both as a method of protest
and a call to unite and rally the masses. As they move
ahead, the streets and the square transform into a stage
where the oppressed — standing in the spotlight —
voice a plea for liberation and the restructuring of the
social framework.
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MamiTuan (b. 1981, Hanoi, Vietnam.) lives and works in
Hanoi. He is an interdisciplinary experimental artist. He
constantly explores new mediums and different
methods from various fields, including anthropology and
social research, and incorporates them into his art
practice in increasingly meditative experiments with
installation, video, performance, and conceptual art,
where he reconstructs site-specific social settings. He is
extremely interested in the concept of mankind, particu-
larly the changes in social interaction between humanity
and the environment over time. He reconfigures

situations into ones that engage people and objects that
are related, allowing them to interact with each other in
an ongoing social activity.
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Tree of Survival is the seventh iteration of Mami Tuan’s
Vietnamese Immigrating Garden project, set in Chiayi,
Taiwan. This particular garden begins with a fig tree
belonging to Mrs.Moéng, a longtime resident of Chiayi.
The story of the fig tree starts with a runaway migrant
worker who Mrs. Méng helped by returning his ashes to
Vietnam. In return, she brought back to Taiwan a fig
branch she had retrieved in Vietnam, and planted it on
her rooftop. In Vietnamese culture, the leaves and fruit of
the fig tree and products made from them have various
uses. Mrs. Méng has turned the yields of the tree into a
communal resource. Inspired largely by this fig tree,
Tuan's performative installation creates an environment
designed to serve as a platform for community engage-
ment and a meeting point between art and everyday life.
On this platform that the artist has created, individuals
share stories, experiences, and resources. The project
illuminates the complex socio-economic relationships
and personal histories underlying migration, as observed
through the trajectories of these transplants and their
adaptation across different cultural contexts.
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